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Australian Dance Theatre respectfully acknowledges 
the traditional lands of the Kaurna people and pays 
respect to their spiritual relationship with their 
Country. We acknowledge the Kaurna people as the 
traditional custodians of the Adelaide region and 
recognise that their cultural and heritage beliefs 
are still important to the living Kaurna people today. 
Australian Dance Theatre acknowledges other 
Traditional Owners of Country throughout Australia 
and recognises their continuing connection to land, 
waters and Community. We pay our respects to them 
and their cultures, and to Elders past and present.
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The calendar year 2022 was a watershed year for 
Australian Dance Theatre. 

Welcoming our new artistic director, Daniel Riley; 
undertaking a governance review; and developing a new 
strategic plan were three major commitments of 2022. 
With the global pandemic abating somewhat from the 
public mind and lockdowns seemingly a thing of the past, 
ADT returned to a ‘new normal’ in 2022. We looked to the 
future in cautious optimism for the Company. 

We welcomed our new artistic director formally in January 
2022. Daniel is young, energetic, intelligent and ambitious 
– just what a small to medium independent arts company 
needs to take us to the next level of recognition. 

Daniel started 2022 with a bang! He made two works, 
performing them in 8 locations across South Australia. 
He embodied our new mantra of ‘South Australia first.’ 
Daniel’s works that are embedded in the Australian 
landscape and peoples, were perfect choices for regional 
touring, re-engaging with local audiences as South 
Australia has always been ‘home’. His work has made 
a strong impression already on the national stage, 
with partnerships and collaborations central to his way 
of working.

For the first time, the Board and Executive team undertook 
a governance review to aid our positioning in the coming 
six years. Seventeen recommendations emanated from 
the review, including refreshing and diversifying the 
board; refreshing the board charter; and developing a 
new strategic plan, to name a few. With discontinuous 
change caused first by a global pandemic and then war 
in Europe, disrupting supply chains, putting pressure on 
employment and fuelling inflation, the Company took to 
developing future scenarios and mapping them out for its 
new strategy. While the big picture was mapped in 2022, 

the script writing will be undertaken in 2023. I thank Arts 
South Australia for supporting this process, enabling us 
to realise our vision through the governance review. 

I wish to thank our supporters, from philanthropists 
and sponsors and our audiences, as well as the federal 
government’s arts funding and advisory body, Australia 
Council for the Arts. Our supporters mean a lot to us and 
help us achieve our mission. I wish to thank the outgoing 
board directors, Jeff Meiners, Deborah Kingsbury, Peter 
Seltsikas and Chloe Tanner, for their sterling pro bono 
work as part of the board. A special vote of thanks goes 
to outgoing Chair, David Stobbe (who is staying on the 
Governance & Risk Committee to guide ADT financially). 
David provided strong and focused leadership in difficult 
circumstances. His presence will be missed on the board. 

I warmly welcome our new board members, Jayne Boase, 
Dean Cross, Kristen Eckhardt, Kate Irving and Chris 
Mercer. I look forward to working with this refreshed 
board as we head further into this exciting new chapter of 
ADT's history.

The dancers, executive and staff serve the Company 
well and with finesse. It is sometimes hard working in 
an independent arts organisation, where the hours can 
be long and the financial rewards meagre. Our staff 
accomplish a great deal due to their commitment and 
hard work. It is highly valued.

On behalf of the board, I laud everyone’s efforts. And 
congratulate the Company for what it has achieved as we 
come out of a challenging time. Nevertheless, we look to 
the future with confidence about what can be done with 
such a caring, innovative and agile Company.

Chair’s Report
 
A message from 
Prof Ruth Rentschler OAM
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Executive Director’s  
Report
 
A message from  
Nick Hays

After an unexpected and extended wait, we welcomed 
our new Artistic Director Daniel Riley to The Odeon in the 
first week of January 2022. While a lot of planning and 
conversations had taken place online in the months prior, 
it wasn't until the Riley family arrived in Adelaide that we 
could finalise the shape of Daniel’s first year.

Across the year we brought four works to World Premiere 
and presented 20 performances across six seasons to 
more than 7,000 people across South Australia, Canberra 
and Melbourne. An impressive feat for any company still 
undergoing an artistic transition.

Our first season was Outside Within, which premiered 
at The Odeon in May, before heading out on what has 
become one of our largest state-wide tours in 25 years, 
taking the Company back to Mount Gambier and Port Pirie 
for the first time in two decades.

Regional touring is fundamental as we enter this new 
chapter and I would like to thank our generous Regional 
Engagement Fund supporters – Diané Ranck and Donna 
and John Karitynos – for believing in us and laying the 
solid foundation for us to continue to perform across 
South Australia for years to come.

Next we premiered Daniel's first major work as Artistic 
Director – SAVAGE. Following the critically acclaimed 
World Premiere season at Adelaide Festival Centre's 
Dunstan Playhouse in September we then took the 
production to Canberra Theatre Centre; I would like to 
thank our colleagues at Adelaide Festival Centre and 
Canberra Theatre Centre for their critical support in 
bringing this work to the stage.

Immediately after SAVAGE we joined The Australian 
Ballet’s inaugural ‘DanceX’ festival in Melbourne. This 
was the first time since 2013 that we had performed at 
Arts Centre Melbourne, and were joined on stage by our 
colleagues from across the sector. The support of The 
Australian Ballet's Artistic Director David Hallberg and his 
team to bring us all together was incredibly heartening, 
and we continue this relationship in 2023 with the 
development of Daniel’s new work THE HUM.

And to round out the year we worked with 2022 Associate 
Artist, Tobiah Booth-Remmers, to bring to life his 
remarkable new work From the other side of chaos… 
to The Odeon.

The pace and intensity that we set in 2022, which 
comes with the change in any artistic leadership, was 
intense and at times frenetic, and so I want to 
acknowledge everyone at The Odeon for their incredible 
commitment and energy. We are a small team but one 
that punches well above its weight in terms of what you 
see on the outside.

I’m pleased to report that after three years of disruptions, 
cancellations and navigating a very difficult financial 
environment, we posted a surplus result at 31 December. 
As we come out of the pandemic it is imperative 
that we rebuild our reserves so that we can take any 
future shocks.

A Company like ours is held by an incredible network of 
supporters and partners. Firstly thanks to Arts South 
Australia, led by the very supportive Jennifer Layther, and 
Australia Council of the Arts, whose support is critical. 
A very special thanks to our supporters, including Sarah 
and Geoff Rohrsheim, Jane and David McMahon, Barb van 
Ernst AM, Anna Baillie-Karas, William J Boyle and David 
Montgomery and Canny Quine Foundation. And thanks 
also to our Partners – the Tanja Liedtke Foundation, 
SA Power Networks, Boileau Business Technology, Enoki 
and Novatech.

I echo the words of Ruth and thank those Board members 
who stepped off throughout 2022 and warmly welcome 
our new Board members. I look forward to working with 
this refreshed Board as we head further into this exciting 
new chapter in our nearly 60-year history.

Above and Right: 
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— yiradhu marang mudgi galang

2022. A year of firsts. 

Through the numerous programs, works developed and 
works presented, we began to expand our reach and 
re-establish ourselves as the Elder of Australian dance. 

As the first First Nations Artistic Director to lead 
Australian Dance Theatre, I am incredibly proud that we 
were able to showcase and collaborate with many First 
Nations creatives across all works last year, as we began 
to elevate First Nations stories and voices.

Outside Within premiered on Kaurna Yerta at The Odeon 
and shared three stories led by two First Nations 
creatives. Immerse by Barkindji choreographer Adrianne 
Semmens, mulunma – Inside Within and The Third by 
myself, a Wiradjuri choreographer and director. This 
program connected with seven regional and metropolitan 
South Australian communities through an extensive tour. 
It was a pleasure to re-introduce ADT to audiences in Mt 
Gambier and Port Pirie, where the company hasn’t been 
to in over 20 years. Alongside the tour, Learning Manager 
Adrianne Semmens delivered an engaging and successful 
workshop program to schools, dance schools and First 
Nations community groups. 

Leading my first year as Artistic Director with an extensive 
regional South Australian tour set a tone and led with one 
of our core purposes, to be the dance company for and 
of South Australia, which will continue to stay true under 
my directorship. 

My first major work as Artistic Director, SAVAGE – 
t.h.e/v.i.o.l.e.n.c.e/o.f/f.o.r.g.e.t.t.i.n.g, premiered at the 
Adelaide Festival Centre in September before touring to 
Ngunnawal/Ngambri Country (Canberra). Exploring and 
interrogating our national foundational myths and belief 
systems, this work made clear my vision for this company, 
that through our work, we will utilise our national stories 
to question what it means to be Australia, and the 
incredible complexities that entails. 

Dance has the power 
and magic to dive deep 
into the issues of our 
contemporary times, in 
a way that is welcoming 
and honest. 
Speaking to our contemporary stories and conversations 
I invited nine graduating students from Adelaide College 
of the Arts to join the cast. They joined the company 
for the final four weeks of development and brought 
an inspiring work ethic and ideas to the development 
process. I was very proud of the company for being so 
welcoming of them into our space and onto stage. In 
Canberra, the same invitation was extended to QL2 Youth 
Dance, who learnt the repertoire over a period of four 
days before performing alongside the company at the 
Canberra Theatre Centre.

Artistic Director’s  
Report
 
A message from  
Daniel Riley

Being able to share our creative spaces with aspiring 
artists is incredibly exciting for me. As a product of youth 
dance, I know the power of those kinds of experiences, 
and am thrilled that I get to ensure our door is always 
open to the next generation. 

Tobiah Booth-Remmers was our Associate Artist 
throughout the year. During his appointment, with the 
generous support of the Tanja Liedtke Foundation, we 
were able to open up our doors, space and knowledge to 
him as he developed a new major work, From the other 
side of chaos…, which was presented at The Odeon in 
December. Tobiah pushed the boundaries and connecting 
points of dance and music by inviting the audience into 
an immersive space full of energy, sound and physicality.

Artistically for me, it is important to be able to dive 
into ideas, no matter how small or large, before fully 
committing and developing a show ready piece of work. 
In 2022, we had numerous works in development, all 
of which will be fully formed and ready for the stage in 
2023. Tracker, the story of my Great Great Uncle Alec 
Riley, an infamous black tracker for the NSW Police Force 
continued to be developed in partnership with ILBIJERRI 
Theatre Company. This is a personal story of cultural 
resilience and survival in the face of ongoing colonial 
practices and frameworks, and a work that I am fortunate 
enough to have been developing with the full support of 
my extended Riley clan. THE HUM, another collaborative 
work, this time with The Australian Ballet (TAB), saw The 
Odeon filled with ADT and TAB dancers for two weeks. 
Sharing space, ideas and physicalities. It was a beautiful 
two weeks of generosity and artistry and laid the 
groundwork for a never-before-seen collaborative work 
that will premiere at the Sydney Opera House in May 2023. 

I feel very grateful each day that I get to walk into a 
supportive and overwhelmingly inspiring room full of our 
Company Artists. We are very fortunate to be one of a few 
dance companies that can still offer full time contracts 
to artists, and I send my deep thanks to those artists 
who performed and believed in the work; Brianna, Jada, 
Zachary, Sam, Zoe, Darci and Seb. We are stronger as a 
community, and I extend my thanks to our ADT staff Nick, 
Sarah-Jayne, Ptiika, Andrew, Simon, Briony as well the 
many creatives we engaged throughout the year across 
all our works and programs. 

Thanks also to David Stobbe, who as Chair at the time of 
my appointment, welcomed me warmly and always had 
time for me as I transitioned into the role. Thanks also 
to current chair Ruth Rentschler, for her support as we 
continue to transition to our new shared vision.

It’s an honour to be the current artistic custodian of this 
organisation, and I greatly look forward to many more 
years ahead of using dance theatre to connect, challenge 
and inspire.

— yindyamarra 
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Social Media Engagement

67,736
Facebook followers

6,562 
Facebook page visits – ↑ 1.2%

635
Facebook likes – ↓ 31.2%

20,259
Instagram followers

22,305 
Instagram profile visits – ↑ 11.9%

3.4K
YouTube subscribers

355,647 
YouTube views

7,232
people saw our shows in South Australia, 
Melbourne and Canberra in 2022

Above:  
The Third by Daniel Riley
© Sam Roberts Photography

22
young artists engaged 
for SAVAGE

688
young people engaged 
across workshops

83
applications for secondment

23
secondment places offered

7
paid, full-time 
opportunities for dancers

6
seasons

3
world premieres

9
artist residencies

20
ticketed performances



 

 
Outside Within

A World Premiere triptych of ideas, stories and legacies 
by Artistic Director Daniel Riley (Wiradjuri) and Adrianne 
Semmens (Barkindji). Daniel’s The Third takes as its 
starting point mulunma – Inside Within his 2021 RISING: 
Melbourne commission which explores the relationship 
between the Western archive and a First Nations archive, 
each built on differing ideologies. The Third extends these 
concepts by looking at the body as an archive and how 
we hold memories personally and collectively. Immerse 
dives into the lineage of our waterways and our ancestral 
connection to fresh and salt water, speaking to the duality 
that springs from Adrianne’s connection to freshwater 
as a Barkindji woman, but now calling Adelaide home – 
saltwater country.

Credits: Immerse (2021)

 Conceived and 
Directed by

— Adrianne Semmens

 Choreographer
— Adrianne Semmens 

with Australian 
Dance Theatre’s 
Company Artists

 

 Performed by
— Australian Dance 

Theatre’s Company 
Artists 

 Composer
— Sascha Budimski

 Lighting Designer
— Lucy Mitchell

The Odeon

Performances  Dates and times

Community Night Saturday 7 May, 7.30pm

Opening Night Tuesday 10 May, 7.30pm

Performance 2 Wednesday 11 May, 1pm

Performance 3 Wednesday 11 May, 7.30pm

Performance 4 Thursday 12 May, 7.30pm

Performance 5 Friday 13 May, 7.30pm

South Australian Regional Tour

Performances  Dates and times

Port Pirie Monday 16 May, 7.30pm

Whyalla Thursday 19 May, 7.30pm

Renmark Saturday 21 May, 7.30pm

Mount Gambier Wednesday 25 May, 7.30pm

Golden Grove Friday 27 May, 7.30pm

Tanunda Thursday 2 June, 7.30pm

Noarlunga Saturday 4 June, 7.30pm

Attendance

761

Attendance

660
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Credits: The Third

 Conceived and 
Directed by

— Daniel Riley

 Choreography
— Daniel Riley with 

Australian Dance 
Theatre’s Company 
Artists

 Performed by
— Australian Dance 

Theatre’s Company 
Artists

 Composer
— James Howard

 Lighting Designer
— Chris Pertidis

 Designer
— Daniel Riley and Enoki

 Costumes
— Denni Francisoco (Ngali)

— Outside Within was 
generously supported 
by the Department of 
the Premier and Cabinet 
through Arts SA, Country 
Arts SA, Enoki and 
UKARIA Cultural Centre. 

— Australian Dance 
Theatre acknowledges 
the generosity of the 
company’s Regional 
Engagement Fund 
supporters including 
lead supporters Donna 
and John Karytinos 
and Diané Ranck.

 Conceived and 
Directed by

— Daniel Riley and Cass 
Mortimer Eipper

 Choreographer
— Daniel Riley

 Performed by
— Daniel Riley and 

Archie Riley

 Composer
— James Howard

 Director of Phtography 
and Editor

— Cass Mortimer Eipper

— Commissioned by 
RISING:Melbourne

— Originally presented 
by RISING:Melbourne, 
Museums Victoria 
and YIRRAMBOI 
6 May – 6 June 2021.

Credits: mulunma – Inside Within (2021)

Outside Within
© Jonathan VDK



Credits

 Conceived and 
Directed by

— Daniel Riley (Wiradjuri)

 Choreography
— Daniel Riley with 

Australian Dance 
Theatre’s Company 
Artists

 Associate Director 
— Sarah-Jayne Howard

 Dramaturg
— Kate Champion

 Designer (Set and 
Costume)

— Dean Cross (Worimi)

 Composer
— James Howard (Jaadwa)

 Lighting Designer
— Matthew Adey

 Costume Supervisor
— Renate Henschke

— SAVAGE was 
commissioned with the 
generosity of leading 
supporters Sarah 
Rohrsheim and Barbara 
van Ernst AM. The 
World Premiere season 
of SAVAGE has been 
supported by Adelaide 
Festival Centre and 
Schwartz Media.

— Australian Dance Theatre 
would like to thank the 
young artists from the 
Adelaide College of 
the Arts and Quantum 
Leap who performed 
alongside our company 
artists in the Adelaide 
and Canberra seasons 
respectively.
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SAVAGE: t.h.e/v.i.o.l.e.n.c.e/ 
o.f/f.o.r.g.e.t.t.i.n.g

Dunstan Playhouse, Adelaide Festival Centre

Performances  Dates and times

Community Night Tuesday 20 September, 7.30pm

Opening Night Wednesday 21 September, 7.30pm

Performance 2 Thursday 22 September, 7.30pm

Performance 3 Friday 23 September, 11am

Performance 4  Friday 23 September, 7.30pm

Performance 5 Saturday 24 September, 1.30pm

Performance 6 Saturday 24 September, 7.30pm

Performance 7 Sunday 25 September, 5pm

Canberra Theatre, Canberra Theatre Centre

Performances  Dates and times

Performance 1 Thursday 29 September, 7.30pm

Performance 2 Friday 20 September, 7.30pm

Attendance

1,796

Attendance

919

Left:  
SAVAGE
© Jonathan VDK and Dean Cross

Daniel Riley’s first major work for Australian Dance 
Theatre was SAVAGE. A symbolic collection of ideas 
shaped into an urgent piece of dance theatre. 

SAVAGE explored our fundamental belief systems, our 
blind obedience and our belief in the truths and lies that 
have captured our imaginations, never really questioning 
what is underneath, below or hidden.

Working with leading dramaturg Kate Champion, artist 
Dean Cross (Worimi), lighting designer Matthew Adey and 
composer James Howard (Jaadwa), SAVAGE had its world 
premiere on Kaurna Country before touring to Ngunnawal/
Ngambri Country.



Credits

 Produced and 
Directed by

— Tobiah Booth-Remmers

 Co-Creators and 
Performers

— Stuart Paterson
— Alex Dearman
— Isobel Stolinksi
— Gabriella Smart
— Olenka Toroshenko
— Zachary Lopez
— Darci O’Rourke
— Zoe Wozniak

 Foundation Partner
— Tanja Liedtke Foundation

From the other side of chaos … was a deep dive into the 
space between music, movement, materials and spoken 
word. An exploration of the world that is created when 
all these mediums meet on an equal playing field, and 
clash and coalesce into something entirely different 
and unexpected. The work was driven by no one artistic 
medium or narrative but seeks to discover a new 
common language out of the ‘chaos’ of improvisational 
experimentation. Through tearing apart our expectations 
of artistic mediums, it searches for what brings us 
together, both as artists and as people.

The Odeon

Performances  Dates and times

Community Night Wednesday 30 November, 7.30pm

Performance 1 Thursday 1 December, 7:30pm

Performance 2 Friday 2 December, 7.30pm

Attendance

245
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From the other 
side of chaos …
 
Conceived and Directed by Tobiah Booth-Remmers

Associate Artist

Each year since 2019, ADT has appointed a choreographer 
in the role of Associate Artist. This role provides an 
outstanding emerging choreographer with mentorship in 
the development of their work and gaining experience in 
the operations of a full-time dance company. Generously 
supported by the Tanja Liedtke Foundation, the Associate 
Artist receives a grant of $20,000 for their year-long 
engagement. 
 
In 2022, we announced Tobiah Booth-Remmers as 
Associate Artist. Tobiah is a freelance dance producer, 
creator, performer, teacher and facilitator from Adelaide, 
Australia. He has worked with Australia’s leading Dance 
Makers and performed in major arts festivals around the 
world. Along with his performance work Tobiah is also a 
prolific creator and teacher. His work extends from large 
scale curated warehouse dance festivals through to solo 
movement, text and imagery pieces, and often centres 
around humanity and how we interact with ourselves and 
each other.
 

The work I chose to develop was a piece that 
came to be called From the other side of chaos… This 
work had been in development since September 2021, 
when it had started out as a small research idea between 
myself, some fellow movers and some musicians. We were 
keen to explore the space between music and movement.
 
As an artist who is moving into their mid-career, the 
opportunity to participate in the Associate Artist 
residency with the generous support of Tanja Liedtke 
Foundation has been exceptionally useful. It’s allowed me 
to challenge myself by diving into research I couldn’t have 
undertaken without this level of support, and to present it 
in a professional and world-renowned context with a high 
calibre cast.

— Tobiah Booth-Remmers 
2022 Associate Artist
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DanceX was a three-part festival conceived and curated 
by The Australian Ballet’s Artistic Director David Hallberg 
showcasing the depth, range and diversity of the nation’s 
dance community. Thrilling audiences with brand new 
commissions, Australian premieres and excerpts from 
some of the most popular dance works of 2022.

DanceX included works from: The Australian Ballet, 
Australian Dance Theatre, Bangarra Dance Theatre, 
Chunky Move, Karul Projects, Lucy Guerin Inc, Marrugeku, 
Queensland Ballet, and Sydney Dance Company. These 
nine companies performed the repertoire of their choice 
in 12 shows over three parts, gathering at Arts Centre 
Melbourne's Playhouse Theatre. As well as initiating and 
presenting DanceX, The Australian Ballet commissioned 
two companies, Chunky Move and Lucy Guerin Inc, to 
create brand new works.

Australian Dance Theatre performed Daniel Riley's 
The Third for Dance X.

Playhouse, Arts Centre Melbourne

Performances Dates and times

Performance 1 Saturday 29 October, 1pm

Performance 2 Saturday 29 October, 7pm

Performance 3 Monday 31 October, 7pm

Performance 4  Tuesday 1 November, 7pm

Attendance

2,851

Left:  
DanceX
promotional image
Courtesy The Australian Ballet

 
DanceX
 
presented by The Australian Ballet



Right top:  
THE HUM rehearsal
© Jonathan VDK

Right bottom:
Tracker rehearsal
© James Alberts

Above:  
SAVAGE rehearsal, Daniel Riley 
© Sam Roberts Photography 

Throughout 2022 while Daniel was creating and 
presenting new works on stages in South Australia and 
Canberra he was also working on two major new pieces 
which premiere in 2023 – Tracker and THE HUM. 
Tracker had its inception whilst Daniel was Creative 
Associate at ILBIJERRI Theatre Company, and the project 
continued in development as one of his first works  
as Artistic Director. Inspiration came from Daniel’s 
great-great Uncle, famed Wiradjuri tracker 
Alec Riley, and explores shared cultural resilience 
across generations. 

Tracker was commissioned through the Major Festivals 
Initiative by Sydney Festival, Perth Festival, Adelaide 
Festival, RISING: Melbourne and Brisbane Festival, the first 
time in our history that all five major Australian festivals 
have supported our work. Tracker will be presented with 
these partners across 2023 as well touring throughout 
regional South Australia in late 2023, supported by the 
Australian Government’s RISE fund.
 
THE HUM was commissioned by The Australian Ballet 
to be part of their 60th Anniversary season in 2023. 
Daniel and Company Artists from both Australian Dance 
Theatre and The Australian Ballet spent time together at 
The Odeon in July 2022 developing a shared movement 
language and landscape accompanied by celebrated Yorta 
Yorta composer Deborah Cheetham Fraillon AO. 

THE HUM celebrates a resonance between our musicians, 
our dancers and the swell of our land, celebrating the 
idea of the individual artist as part of a broader creative 
ecosystem of shared knowledge, emotion and energy. 
The work is part of a new double bill – Identity – that has 
its world premiere at Sydney Opera House in May 2023, 
before touring to Arts Centre Melbourne for RISING in 
June 2023.
 
In preparation for our 60th anniversary, Daniel, 
Sarah-Jayne and our Company Artists spent a week with 
ADT's founder Elizabeth Cameron Dalman OAM at her 
property on Weerewa (Lake George) in NSW, exploring 
her archive, collection of photographs, costumes, 
programs, and notes. Throughout 2023 and 2024, Daniel 
and Elizabeth will continue to interrogate the beginnings 
of the company and the first works that audiences 
experienced in the late 60s and early 70s, to start to 
build a major new work for audiences that will make up 
significant part of our celebrations in 2025.

Works in 
Development
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Engagement

Learning programs were led by Adrianne Semmens in 
the newly created role of Learning Coordinator and were 
welcomed by the community amongst easing COVID-19 
restrictions. Programs included school and community 
workshops, a return to school holiday offerings, school 
matinees, open rehearsals and the development of 
Education Resources.

A program of free community and in-school workshops 
were offered alongside the Outside Within tour and 
Tracker community outreach in November. Workshops 
were facilitated in schools and offered in partnership with 
community organisations. A total of 181 young people 
participated in the workshop program across May/
June and 351 young people participated in the Tracker 
workshop program in November.

School Holiday workshops were offered in April, July 
and October, the sessions provided opportunities for 
children and youth to participate in two-hour workshops 
led by company and teaching artists in a fun and open 
environment. A three-day intensive was also facilitated 
in the October holidays in partnership with the Adelaide 
Festival Centre’s Onstage program. The workshops had a 
total of 156 participants across the year.

School matinees were offered during the Outside Within 
and SAVAGE Adelaide seasons, with accompanying 
Education Resources supporting further engagement.
School groups were also invited to attend open rehearsals 
during the SAVAGE creative development, with 4 High 
School groups attending. A Professional Learning 
workshop for educators was also facilitated as part 
of SAVAGE, hosted by the Adelaide Festival Centre’s 
CentrED program.

Youth Ensemble

In 2022, the ADT Youth Ensemble evolved to become 
Tread. We invited 23 young artists to be a part of the 
program running parallel with the South Australian school 
calendar for Terms 1, 2 and 3.

ADT Teaching Artist, Andrew Searle led the program 
with the support of Associate Artistic Director, Sarah-
Jayne Howard. The Tread ensemble worked to create and 
perform a work in response to Robert Wilson’s Moving 
Portraits exhibition along with the Archie 100: A Century 
of the Archibald Prize exhibition at AGSA. The Tread 
artists performed at AGSA’s Neo Face Time event Saturday 
13 August.

A number of the Tread artists also participated in a 
special exchange opportunity facilitated by QL2 bringing 
together Youth Dance organisations from across Australia. 
Tread were partnered with STOMPIN from Tasmania to 
create one part of a larger dance film combining the 
work of QL2, Catapult Dance, Yellow Wheel and Austinmer 
Dance Theatre. The short film was shot by acclaimed film 
maker Sue Healey and premiered as part of the Australian 
Youth Dance Festival in Melbourne.

Learning and 
Engagement

Above:  
Whyalla Workshop

Left:  
The Third by Daniel Riley 
© Sam Roberts Photography 
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Government Partners

2022 Season Partners

Partner

Foundation Partner Major Partner

Gifts of $20,000 +

Sarah and Geoff Rohrsheim * 
Jane and David McMahon
Professor Emeritus Barbara  

van Ernst AM

Gifts of $10,000 – $19,000

Australian Dance Theatre Board *
Anna Baillie-Karas *
William J.S Boyle C.M and 

David Montgomery *
Canny Quine Foundation
FWH Foundation
Nick Hays * 
Donna and John Karytinos
Diané Ranck

Gifts of $5,000 – $9,999

Larissa Behrendt 
Andrew Henderson and James Lake 
Ben Lumbers
Nunn Dimos Foundation 
Professor Ruth Rentschler OAM 
Michael and Tracey Whiting
William Brake Foundation 
Anonymous x1

Gifts of $2,500 – $4,999

Don and Veronica Aldridge OAM 
Angelique Boileau
James Darling and Lesley Forwood 
Linda Herd 
Deborah Kingsbury and  

Arthur Raftopoulos
Erin Knight
Natasha Stott-Despoja AO

Our SupportersOur Partners

Donations from July 2021 to December 2022

* Dancer Champions

Above:  
The Third by Daniel Riley 
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Gifts of $250 – $2,499

Julie Allen
Hannah Andreyev 
Ilza Augstkalns
Lorraine Baker
Candy Bennett
Susanna Bilardo and 

Judd Crush
Bindi and Reid Bosward
Victoria and  

Thomas Bridgland
Jane and David Burton 
Min Li Chong
Elma Christopher
Diane Colton 
Ann Darby 
Wesley Enoch
Kristen Eckhardt 
Joanne Griffith 
Leanne Hanna
Sam Harvey
Susan Hillier 
Julian Hobba
Kate Irving
Diana and Phill Jaquillard
Belinda Jefferys
Sean King 
Brigitte and 

Stephen Lane
Jennifer Layther
Dr Boram Lee
Edwina Lehman
Kris Lloyd AM
Greg Mackie OAM 
Mr Steven Marshall
Jeff Meiners
Isabel Michell
Lyn Muller 
Rella Music 
Margaret Nyland AM 
Allison Perrott
Sue Raymond
Louise Rigoni
Daniel and Chrissy Riley
Louise Rigoni 
Professor Emeritus Rick 

Sarre and Debra Sarre
Lee Ross-Solomon 
Ezekiel Solomon AM
Judge Rauf Soulio AM

Lyn Stansall and 
Douglas Petherick

David Stobbe
Thelma Taliangis
Chloe Tanner 
Myffie Trudinger
Vicki Toovey 
Rosemary Walls 
Patricia Walton 
Susan Wheedon
Janine Williams
Fay Zaikos 
Anonymous x5

Gifts > $250

Rachael Azzopardi 
Albert and 

Nyra Bensimon 
Natasha Boase
Meredith Bowman 
Alison Brookman 
Robert Brookman 
Beverly Brown 
Carol and Danny Casey
Annette Coleman 
Richard Davies and 

Matthew Hyde 
Sophie Doyle 
Emma Fey 
Shirley Fisher 
Fiona Fisher 
Ginger Fitzpatrick 
Vicki Folland 
Adrian Gargett
Ann Gorey 
Juilan and 

Stephanie Grose 
Caitlin Hall
Diane Hart 
Nikki Hamdorf
The High Family
Robert and Diana Hill
Ritchie Hollands 
Mary Horton 
Carig and Deb Hosking
Lesley Haas-Baker 
Sylvie Huigen 
John Ingram and 

Phillip Down  
Rachel Johnston 

Benjamin Lee 
The Hon Anne Levy AO 
Helen May 
Julia Macintosh 
Diane Myers 
Paula Nagel 
Leko Novakovic
Sally Owen
Ptiika Owen-Shaw
Judy Parham 
Wendy Parsons
Andrew and 

Gayle Robertson
Terry Sanderson 
Luisa Scott
Helen Sheldon 
John Standingford
Jayne Stinson MP
Eira Swaine 
Richard Symons  
David Wei 
Anonymous x1
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Our Company

Board

David Stobbe, Chair (to May) (resigned December)
Prof Ruth Rentschler OAM, Chair (from May)
Nathan Bennett
Chloé Benton (resigned November)
Jayne Boase (appointed December)
Jane Burton
Dean Cross (appointed December)
Kristen Eckhardt (appointed December)
Kate Irving (appointed December)
Deborah Kingsbury (resigned December)
Jeff Meiners (resigned May)
Chris Mercer (appointed December)
Peter Seltsikas (resigned December)
 
Staff

Artistic Director, Daniel Riley
Executive Director, Nick Hays 
Associate Artistic Director, Sarah-Jayne Howard 
Production Manager, Simon Greer (from April)
Venue and Operations Manager, Briony Hunt
Philanthropy Manager, Ptiika Owen-Shaw 
Learning Coordinator, Adrianne Semmens
Company Support Officer and Marketing Coordinator, Andrew Searle
 

Company Artists

Sebastian Geilings (from June)
Sam Hall (January to June)
Brianna Kell
Zachary Lopez
Jada Narkle
Darci O’Rourke 
Zoe Wozniak

Right:
Immerse by Adrianne Semmens 
© Sam Roberts Photography 

Above:
SAVAGE by Daniel Riley 
© Sam Roberts Photography 



The summarised financial statements have been derived  
from the Company’s full financial report for the financial 
year. Other information included in the summarised 
financial statements is consistent with the Company’s full 
financial report. The summarised financial statements  
cannot be expected to provide as detailed an understanding  
of the financial performance and financial position of the 
Company as the full financial report. The summarised 
financial statements have been prepared on an accruals 
basis, are based on historical costs and presented in 
Australian Dollars.

A full description of the accounting policies adopted 
by the Company may be found in the Company’s full 
financial report. 

Audited financial reports are submitted each reporting 
period to the Australian Charities and Not-for-Profits 
Commission (ACNC) and can be viewed at their website.

Financial 
Statements

Australian Dance Theatre Limited
ABN 24 007 784 858

Statement of profit or loss and other comprehensive income 
for the year ended 31 December 2022

 2022 2021
 $ $
Revenue 
Revenue      2,706,151 2,870,407

Total Revenue      2,706,151  2,870,407

Expenses
Utilities          106,012 82,790 
Advertising and promotion    126,653 100,900
Administration   401,324 539,033
Development   43,448 27,842
Depreciation and amortisation   121,301 132,035
Salaries and wages   1,314,798 1,369,528 
Interest on lease liabilities    5,506 6,711 
Production   584,432 839,587 

Total Expenses  2,703,474 3,098,426 

Deficit/surplus before Income Tax Expense  2,677 (228,019) 

Income tax expense  — —

Deficit/surplus after Income Tax Expense for the year  2,677 (228,019) 

Other comprehensive income for the year  — —

Total comprehensive income/loss for the year  2,677 (228,019)
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This is an extract only from our full audited financial statements.



Australian Dance Theatre Limited
ABN 24 007 784 858

Statement of financial position as at 31 December 2022

 2022 2021
 $ $
Assets
Current Assets 
Cash and cash equivalents   1,146,437 800,160
Trade and other receivables  255,288 15,766  
Other assets  3,711 5,649 

Total Current Assets 1,405,436 821,575 

Non-current Assets
Plant and equipment   131,118 173,964
Right-of-use assets  244,266 317,387

Total Non-current Assets  375,384 491,351

Total Assets 1,780,820 1,312,926

Liabilities
Current Liabilities
Trade and other payables 203,459 109,157  
Contract liabilities 1,130,572 685,355 
Lease liabilities   81,285 86,369  
Provisions   21,916 15,335

Total Current Liabilities 1,437,232 896,216 

Non-current Liabilities 
Lease liabilities 165,440 241,239

Total non-current Liabilities   165,440 241,239

Total Liabilities 1,602,672 1,137,455

Net Assets 178,148 175,471
 
Equity
Retained earnings 178,148 175,471

Total Equity 178,148 175,471

 
This is an extract only from our full audited financial statements.
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SAVAGE by Daniel Riley
© Sam Roberts Photography



Support

We are always grateful for our supporters, who ensure 
our company’s ongoing success and share their passion 
for contemporary, inspirational dance by donating 
to Australian Dance Theatre. By giving a gift to ADT, 
supporters directly contribute to our capacity to create 
and commission new work, and to share our love of 
dance with audiences in Adelaide, regional South 
Australia, wider Australia and the world. To find out 
more information about how you can become a financial 
supporter of ADT, visit adt.org.au/support

General Enquiries

Australian Dance Theatre
The Odeon 
57a Queen Street
Norwood SA 5067 
Australia
+61 (8) 7077 4405 
adt@adt.org.au

Connect With Us
 
adt.org.au


